
Kill   OverepovtoiOv cBud

The number of martial arts enthusiasts is growing all over 
the world. However, the reality is that even if you want to 
master the true Bufū of ancient Japan, you cannot learn the 
real Budō. The hard fact is that there is a castle wall right in 
front of the Budō that I am studying and even if I shout “open 
the gate”, the gates do not open. Therefore, since there are so 
many people who aspire to train like a warrior, I would like to 
command my students to open the gates and together, think 
about traditional budō.

I have also written this in the academic newsletter of Chiba 
Prefecture but as a rule, those who are currently studying 
Budō believe that the martial arts they are studying are the 
real thing. In response to this view of Budō, as someone 
who has dedicated themselves to studying the traditional 
Bufū, I sincerely hope that they will learn the correct form 
of Budō even though the forms of Japanese martial arts have 
changed.

In the past, when I lectured at gatherings of high-ranking 
people who are practicing modern martial arts, I would ask 
them if they were putting their lives on the line and the 
answer, without batting an eyelid, was “yes”. Then I would 

117

PRO
O
F



MASAAKI HATSUMI

remind them that they were wearing protective armor, using 
a shinai1  instead of real swords, and eliminating dangerous 
techniques so that they would not get injured when practic-
ing or competing in kendō matches.

This is also true for judō. Now we are putting out tatami mats 
when we train but if you take ukemi in a dangerous place with 
a lot of obstacles, you will be seriously injured or die. I would 
say that this is putting your life on the line – practicing like 
your life depends on it with an understanding of real combat.

While teaching hanbōjutsu2  to police of?cers, I am often 
asked “What kind of technique should I use to escape when 
my opponent completely traps my arm with the stick’” I just 
say that it3s okay if they break my arm. It3s the kihakuA  that 
is the most important. This is because your spirit creates an 
opening in the opponent and you can take them at this point.

Fgain, real combat is all just henka rather than a number of 
techniques. zor some reason, modern martial artists chase 
after techniques and do not reali[e that this hitotsu no henka 
]one changeE is equal to senpenbanka ]in?nite variationsE. 
xven when using a sword, they seem to be under the illusion 
that they are doing kendō and only know how to thrust and 
strike with it.

1. bamboo sword

2. short staff techniques

A. spirit
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The most important thing is to be able to cut, just as a chef 
who has superb knife-handling skills, you must know how to 
handle a sword.

It is no wonder that there are many serious kendōka who 
think that the A sun ]about A inchesE at the tip of the sword 
is the most important cutting part. F sword can be used 
like a kitchen knife. zor e4ample, when you are cooking, 
sometimes it is dif?cult to cut through a bone with a knife 
but you can push with your hand on the back of the knife 
and use the base of the cutting edge to cut through.

Flso, if you are putting your life on the line in an evenly 
matched ?ght, you can use just half the tip of the sword 
to cut your opponent3s weak points. This is said to be the 
mystery of bikenK . In the case of a ?ght between a person 
who is aware of cutting with the last A sun ]inchesE and a 
person who is aware of cutting with half the tip of the sword, 
the half-the-tip person will cut down their enemy. This is 
because the difference in time that it takes to cut with half 
the tip versus the last A sun has a great impact in a ?ght with 
real swords where the margin of victory is paper thin. The 
most important thing is to cut. This is true in the case of the 
human spirit ]or heart, mindE as well.

This is the case with judō as well. ōan5 sensei said that if 
you practice jūdō well during your lifetime, you don3t need 
to practice shinkengata ]real ?ghtingE jūjutsu. zrom ancient 

K. secret sword
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times, warriors listened to the stories of priests and wrote 
densho from them or achieved enlightenment but the real 
master does not take the words of the priest but learns the 
crucial points of shinkengata naturally from his own views of 
life and death.

In the era of peace, the trend of kenzen inchinyoZ  has become 
strong but you should know that there was already a fren[ied 
downfall of Oen in the era of Ikkyu. It3s a big mistake to glorify 
the words of a priest who has never studied budō or to think 
that the writings of a modern famous author who has never 
studied budō show the true shape of the martial arts.

Yne day, I had the chance to talk with a famous writer, he 
had the bearing of a martial artist and without hesitation, he 
talked knowingly about the sword, “(ou have the character-
istic ego of someone who is in love with the sword”, I laughed.

These days, there are narcissistic martial artists from all 
different dō-arts who believe they have ama[ing technique 
but intrinsically, one should think about budō not so much 
as a “way” ]dōE but more as a principle ]hōE )instant enlight-
enment=. This is because the training of the dō is long but it 
is far from the e4perience of life and death. Fs I mentioned 
earlier, just because you3ve practiced 44-do for many decades 
doesn3t mean anything unless you3ve prevailed in real ?ght-
ing. In that sense, budō is intrinsically a principle because it 
comes from the understanding of life and death.

Z. sword and Oen are one
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I do not mean to say anything bad about modern martial arts. 
Whether they are sport martial arts or substantive martial 
arts, the end results is that they lead to a happy life. However, 
I3d like you to know that the former is far from life and death 
and the latter is close to life and death.
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Use   te hFie ro fFoe LF  t wK  ra 
ar nJ  sJ

Even though I  will  talk  about the relationship between 
mankind and ,rey I will ,rst sac that our phcsifal strength 
has deflined sinfe eating .oods fooked over a ,reH ’owevery 
this doesnAt applc to the [ndamanese Islanders xwritten as 
[mandaman in the te]tj who donAt know ancthing about ,reH 
In the period when gas lighters “ust replafed ”inty i. cou look 
down cour nose at (the third ,re) Snuflear energcF couAll be 
burned to death befause itAs not “ust fhildren placing with 
,reH

zinfe we have desfended .rom primate fonsfiousness we 
know that ,re isnAt so sfarcH Tire must be used in order to 
liveH 

Katon no jutsu is the utili1ation o. pcrotefhnifs to defeive 
the enemcH Jhis involves setting ,re to drc leaves and shoji 
sfreens-  using uchidake Spofket bodc warmerF and diverting 
attention bc befoming a hinokage xshadow o. ,rejH In order 
to .righten the enemcy a demon mask known as onibi xdemon 
,rej is worn and ,re is disfharged .rom hifukidake xa hollow 
bamboo tubej to strike .ear in the enemcH 

-H Napaneseqstcle sliding doors

180

PRO
O
F



IMA NINJA

Ninja tools for katonjutsu

–owy when it fomes to using 
gunpowdery things get seriousH 
Jhese  tools  influded oozut-
su  Swooden fannonFy hōzutsu 
Swooden  ba1ookaFy sodezutsu 
Ssmall  gun made o. bambooFy 
nagetetsukagi Shand grenadeFy 
umehi Sland mineFy bakuhatsuya 
SrofketFy kashaken  Sshuriken 
wrapped with gunpowderF and 
the kaen kusarigama Ssifkle and weighted fhain with gunq
powderFH

Jhe gunpowder produfed smokeH Jhis was not onlc used as 
an e]plosive but fould be used when the ninja wanted to 
disappearH I. poison is mi]ed in with the gunpowder this will 
produfe a folored smoke whifhy i. inhaled while sleepingy 
fan lead to death and i. it toufhes the skiny fan fause pain 
e?uivalent to being fut with a swordH zmoke fan also be used 
to send messages or signalsH

In order to douse a ,rey the ninja would use the tsurihōzuki 2 
this is a gourd ,lled with water .rom the sponge gourd whifhy 
i. plafed on a roo.y will ?uifklc e]tinguish ”ames even i. hit 
with a ”aming arrowH In this wacy the ninja knew e]aftlc how 
to start and e]tinguish ,resH ’owevery is there ancthing that 
fan put out (the third ,re) Snuflear energcF3

181

PRO
O
F



MASAAKI HATSUMI

308

PRO
O
F


	Front Cover
	Body
	Back Cover

